











EGYHAZ ES VALLAS

A miivek a keresztény egyhdz és valldsossag térvesztésére, devalvalodasara reflektalnak (Kovdcs G.
Tamds). llyen alkotds a 10 parancsolat is, amely a vallasossag térvesztését a megjelenités korszer(-
sitésével prébalja ellensilyozni, egyszerre s(riti és hirdeti a klasszikus erkolcsi allasfoglaldsokat
kortars mediatizalt kontosben, vilagitdo piktogramokként (Makra Zoltdn). Tovabba megjegyzendd, hogy
az osszes palyamunkat tekintve népszerliek tovdbbd a feszuletdbrazoldsokkal kapcsolatos gag-ek is.

AZ ELET NAGY KERDESEI - TARSADALMI KONTEXTUSTOL FUGGETLEN ALLASFOGLALASOK
Hasonléan a 2009-es allasfoglaldsokhoz, a palyamiivek egy része az adott tarsadalmi kontextustél
fuggetlen problémdakat boncolgat. A konkréttédl elrugaszkodva, metafizikai sikon mozognak e munkak:
olykor lemenve mikroperspektivdba, az aldozat szemszogébe (M. Pdll Zoltan), maskor pedig a deter-
minacié, jové és kiszamithatésag problémakorét mutatjdk be.

Altalaban mit sem ér egy szociologiai elemzés szamok nélkiil. Hogy tovabb tetézzik a szubjektivitas
és onkény adta kereteteket, megszamoltuk, és elszamolunk a kategoridkkal.

Mindegyik m(ir6l a mar emlitett onkényességgel megéllapitottuk, hogy melyik diskurzushoz sorolhaté
leginkdbb. Ez nehéz feladat, hiszen egy m(i tobb helyre is tartozhat, persze jécskdn akad szdmunkra
be nem azonosithaté is. Kulon vizsgéltuk, hogy az egyes diskurzusokban mekkora volt a kidllitasra
vald tovabbjutdsi arany.

A bevalogatott és nem bevalogatott miivek aranya témakdronként

0% 20% 40% 60% 30% 100%  osszesen
politika l 56% l * 16
fiktiv hatarok | | | 100% 0% 3
szabadsag | | 100% | 0‘|?'a 2
nemiség 10
fogyasztoi 13
kornyezetvédelem 12
varos 15
klasszikusok 4
miivészet 5
média 10
vallds 7
nagy kérdések 10
egyéb 37
dsszesen | 144

bevélogatott m nem bevélogatott

A legtobb palyam( varos illetve politika témakorben érkezett, de népszerlinek mondhatjuk a fogyasz-
toi tarsdalommal és a zold tematikaval kapcsolatos alkotésokat is.

Az adatokbél egyértelmien kiolvashato, hogy a fiktiv hatarokat feszegetd, illetve a szabadsdgszobor
témajaval operdlé mivek kozott a bevalasztasi arany teljes, mondhatni determinisztikus (bar mindkét
témaban viszonylag kevés munka palydzott). A népszer(ibb témak kozul pedig a politika illetve a
miivészet az, ahol tébbségben vannak a témat valasztok kozil a tovabbjutdk. gy most mar konkrét
méréssel és szamokkal is ald tudjuk tdmasztani, hogy ezekhez a témdakhoz nyllék szinte bizto-

sak lehetnek abban, hogy tlljutnak az elsd rostan. Ez a tapasztalat fontos lehet a kovekezd FIKA
palyazati jelentkezésekor, azaz érdemes ezekhez a témakhoz nydlni és ,bevallalésnak” lenni...

Orulunk, hogy a két évvel ezel6tti kérésiink meghallgatéasra taldlt és az akkor hianyolt - a korcso-
porttél elvarhatd — kurdzsi idén mar egy-két munkaban visszakoszon, ill. megjelenik az onreflexié
is. De, amit még mindig hidnyolunk, pedig mar nem csak a nyugati, hanem a hazai fiatal feln&ttek
vildgdban is létez8 diskurzus: a fennallé tarsadalmi-politikai berendezkedésnek egy rendszerszintd,
pozitiv kritikaja, példaul a ,nulla novekedés”, az ,,eco-bio”, ,fenntarthatosag”, stb. fogalmak mentén.
Azaz hol vannak a kozosségi kertek, a panelhdz méhészek és a biciklis magusok?

PETER PILLOK - ANIKO SZOVENYI

As a point of departure for our analysis, we shall inquire into what it might mean to be a young
contemporary artist, what can be expected from the participants in sociological terms. We expect
young people to point out the structural faults of a given regime, to find its weak spots and
critically reflect on social phenomena and actors, since they are still at the point of integrating into
society and are taking a fresh look at its problems. Moreover, we have reason to think that these
young people - on account of their artistic inclination - are even more sensitive, and have not yet
cemented into any social context; they are still breaking social taboos, arent devoted and obligated
- in other words, they are brave. They have courage, fun and playfulness.

Generally it is possible to identify the issues the younger age group is concerned about. Based on
the Youth2008 survey, the three key problems occupying the 15-29 age group are unemployment,
lack of money and impoverishment or existential insecurity, but the lack of future prospects and
aimlessness are also frequently mentioned and important problems overall. Based on the three
surveys between 2000 and 2008, it can be inferred that young people judge the surrounding

world in a differentiated manner, in accordance with their situation. The data therefore indicate the
fallacy of the stereotype according to which “today’s youth is not interested in anything..”. All three
surveys unequivocally proved that the youth of 15-29 realistically see and judge the social and
political environment.



As we shall see, the applicants’ choice of topics ranges on a much broader horizon than the
mentioned problems: the spectrum of statements ranges from the problems of the individual to the
cultural differences within and even between societies. However, several common problems, which
characteristically concern this age group and about which only they could make truly sensitive
statements, have not come up or have been poorly represented.

We have attempted - for the second time now - to determine bigger thematic clusters on this
thematic horizon, and subject them to sociological analysis. Due to the nature of our task, we
were constrained to a subjective analysis, throughout which we endeavoured to refrain from the
artistic assessment and the positive or negative judgement of the works, so we have treated

the applications as documents of the age. Owing to our arbitrariness, the bottom-up thematic
categorization we have employed is not eternally valid, and is only one of the many possible
approaches.

We have viewed every application, about 140, so methodologically we can be said to have covered
all the applications, while it was an important consideration that the works selected for public
exhibition receive more weight in our analysis.

Just like the call for applications, we were interested in the independent opinion of youth about social
and political issues. This is especially interesting because as artists (to be), many of them (will) have
great influence, and their contemporaries can be considered already as kind of opinion leaders by
their contemporaries.

Our analysis is essentially based on the works we have seen, involving the interpretation and
analysis of the motifs thereof. We have only used the project descriptions as buttress in case the
format of the application material did not make complete apprehension possible. In other words,
we have not taken into consideration or tried to interpret what the artists wanted to say, only
what we saw in the given artwork during analysis. This has to be underlined because in the course
of analysis there was occasional discrepancy in our interpretation of the topic and the original
intention of the artist, sometimes resulting in entirely opposite intention and decoded meaning.
Sociologically speaking, we shall attempt a sort of discourse analysis! in the following, approaching
the creation of reality from the aspect of communication theory.

In the following, taking into consideration the objectives of FIKA, we shall overview each thematic
cluster, which have been outlined during the analysis of the applications. Additionally, we endeavour
to reflect on the shifts compared to FIKA 2009.

1 To quote Wikipedia, as many applicants have done: “In the humanities and sometimes the social
sciences, ‘discourse’ refers to a formalized way of thinking that can be manifested through language, a
social boundary defining what can be said about a specific topic. Discourses are seen to affect our views
on all things; it is not possible to avoid discourse. For example, two notably distinct discourses can be
used about various guerrilla movements describing them either as “freedom fighters” or “terrorists”. In
other words, the chosen discourse provides the vocabulary, expressions and perhaps also the style needed
to communicate. Discourse is closely linked to different theories of power and state, at least as long as
defining discourses is seen to mean defining reality itself”

CURRENT POLITICS, WORLD POLITICS, POWER

In this cluster, a new theme has taken the place of the corruption and street riots of two years
before. The most frequent choice of topic in this discourse is related to the extreme right and the
“Hungarian Guard” phenomenon. One of the works endows a symbol of pop culture in a Guard
uniform, making the uniform a toy, while amplifying the Arian character of the Barbie doll wearing
it (Andrds Kdllai), elsewhere, the artist mixed Guardist symbols into the symbols of the popular TV
folk tale cartoon’s title sequence as a travesty of folksy mass culture (Péter Szabd). Interestingly,
both are built on popular symbols of a children’s toy or a children’s cartoon, strengthening the
phantasmagorical connotations of “Guardism”. Besides, it has to be noted that many of the
applications that did not make it into the exhibition used the Arpad stripes? with either positive or
negative connotations.

Some of the statements related to interior policy react to last year’s election campaigns, like the
plein-air campaign event painter (Jdnos Briickner), whose series implies a statement against the
phenomenon of excessive documentation in contemporary media: we don’t even notice any more,
but a vast amount of documents are made of each media event, as opposed to which the painter
condenses an event several hours long into a single painting, preserving it for posterity in this form.
Additionally, the artist’s person raises the value of the event as he deems the everyday situation
worthy of recording singularly for eternity.

Entering a meta-level within this category, there is a work that raises a monument to the
exchangeability of the facade of politicians (Mdrk Radics), while another, like the video featuring
mute spokespersons, presses a Monty Python thumb on the gibberish we call politics (Lilla L&rinc
and Jdnos Borsos). The L&rinc Borsos duo also make us ponder about the fact that (as yet) the
Hungarian tricolour has no standardized colour code yet, and so everyone can see it in whatever
tone of green, red and white they prefer. That is fine as long the democray of tones exists.

FICTIVE FRONTIERS - WHO? WHERE?

This category includes system hacking attempts that are important with regard to this year’s FIKA;
this is a new theme in addition to the categories of 2009.

The project Crossing the Borders While Playing Ball (PR Group) reinterprets the notion of travelling
and pushes the boundaries of the traditional notions of state and frontiers. Another intriguing work
in the thematic field of regional discrimination and power is the filtering of content on the internet
(Paul Mutant). Unfortunately this year this topic has scarcely been reflected on, although it brings up
numerous ethical and practical issues while completely failing to conform to the logic of the internet.
The project of Kati Bessenyei & friends is related to an already nonexistent frontier, the Berlin
Wall. Before its fall, the Berlin Wall was impossible to cross, and it even became the symbol of
the opposition of two global regimes. In our days, as the artists point out, it is the symbol of
impassability, it is simply impassable. It cannot be climbed across, it doesn’t provide the adventure
of alpinism, there is no change as regards the block of wall, regimes come and go.

2 Red-white heraldic stripes historically associated with the House of Arpad, an element of the current

coat of arms of Hungary, recently appropriated as a symbol by the extreme right
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FREEDOM - FREEDOM OF MONUMENTS

The presence of freedom as an individual theme is partly owing to the call for applications.
Interestingly, if freedom is represented by the artists, they connect it to specific monuments and
former symbols of freedom. This is how it came to pass that the above mentioned Berlin climbing
wall or the Statue of Liberty on Gellért Hill have become motifs, while it is dubitable with regard to
both monuments whether they really commemorate freedom, or oppression, rather. Of course, they
make us remember either way.

In both cases, the artists devalue the sanctity of the monument and transform it into a simple
object of daily use in order to bring the notion of freedom closer to mundane mortals: it is turned
into a beer opener, a pull-up bar, or a climbing wall, and this is how the desire for freedom leads
to leisure (Kis Vdsdrhely Csoport, Antimédia), and this is how we reach the sociological problem of
the increasing slothfulness of consumer society.

BODY, GENDER, AGEISM

One important aspect of the statements concerning gender identity is the positive/negative
relation towards classical female roles, reflecting on the broader theme of emancipation, while the
representation of aggression generated by the classical division of power between men and women
is also present. Fortunately, the selected works thematize not only the fear of passing related

to female body image (Andrea Jilia Fajgerné Dudds), but also the problem of ageing in general
(Ldszl6 Gyérffy). In sociological terms this discrimination related to ageing is called ageism, which,
let us admit, also concerns the mechanism of contemporary art. This theme is very current, and it
is also a newcomer in this year’s FIKA.

With regard to the entire corpus of applications, the representation of the human body as a commodity
is another recurring discourse, along with beauty and the rite of passage its production entails. This
latter subtopic (probably on account of being exhausted) hasn't survived the selection for exhibition.

CONSUMER SOCIETY AND MONEY

The critique of consumer society has already been a defining trend of the previous FIKA, as
consumerism is what really pervades and defines everything, in everyone, every day. On one end of
the spectrum there is the topic of shopping - with Tesco as a timeless motif - (Ervin Békési, Ddniel
Horvdth); on the other, there are the more sophisticated consumption habits manifested in lifestyle,
one of their cunning and subtle forms being wellness and wellness yoga, when in scope of the
urban popularity of yoga, it is its very system of values criticizing consumer culture that is sold by
the pound (Judit Navratil). Here we can refer back to the cynical response of consumer society to
the problem of freedom, as mentioned at the “Freedom” category above: leisure.

ENVIRONMENTAL PROTECTION AND WASTE, NATURE

The green discourse is a favoured topic of FIKA2 as well. This year this category is ever so current due
to the disasters: red sludge, floods and nuclear accidents. Most of the works employ explicit depiction
(Gdbor Kasza). The redefinition and recycling of waste is again present in this topic. A beautiful example
is the irony of residential nuclear waste collection insofar as recycling coupled with quotidian catastrophes
and our daily background radiation are combined into a green dystopia (Gergely Hory - Péter Miillner).

URBAN LIFE, SPACE AND LIFESTYLE

The statements of the selected works related to urbanised life generally respond to the
fundamental problem of “dwelling somewhere™ either poetically, in the form of an organic mobile
home (Eva Ludman), or explicitly by practically discarding the superfluous need for space (Zoltdn
Major). It needs be said that in the Youth2008 survey, it was the urban youth that marked
residence as a problem, indicating that this issue emerges as a problem for the age group in urban
environments.

Urban usage of space and city dwellers are in the focus of several works among the ones

that didn’t make it into the exhibition, criticizing the extreme pace, classifying public space as
commonplace, or using city maps as raw material.

THE CLASSICS - HOMELESSNESS, UNEMPLOYMENT, EXCLUSION

The statements - as with the previous FIKA - often reflect on classical social problems. In one of
them the condition of being unemployed is manifested in a seemingly comfortable sofa draped in
thorns (Eveline Kusnydr), but there are works reflecting on homelessness or segregation in schools
(Kata Soés). Gypsy fate and the related discrimination was unfortunately underrepresented in the
previous FIKA, and again, only one of the present works bears explicit reference to this issue
(Szabolcs Siili-Zakar - Monument to Mobility), and in another case, the ethnicity of the characters is
discernible, also less emphatic. Perhaps the artists who addressed this topic this year have approached
it from the side of the discriminators and rather resorted to depicting red-white Arpad stripes.

REFLECTIONS ON THE SCENE - BALLS PASSED BACK

In these works the applicants react on the cliquishness of the arts scene. This theme was not
represented in the previous FIKA applications, which implies that the first round had to go down
for the appearance of reflexivity in this forum, and the aforementioned courage that was missed
two years ago seems to have arrived: these are mockeries or corrections of familiar forms, formal
languages and contemporary artworks (Baldzs Antal, Nikolett Pdlyi, Péter Valyi).

MEDIA, NEW MEDIA - WHAT IS MISSING

Statements related to new media would be very important, but somehow there aren’t any.

It would be really exciting to see how this generation relates to new media, as many of its
members have grown up in pre-internet times, and they have a perspective that could be the
basis of a critical approach.

The relation to new media is not represented in the content of applications in FIKA2, but rather in
the tools used for submitting them. The young artists reference Wikipedia as a project description
and share videos on Youtube to be juried. We can only wonder whether the defining nature of
the world of internet has remained unnoticed by the artists because the web-based tools have
become such an integral part of their daily life, and their use is so automatic and unconscious
as, say, pressing an elevator button...

Then again, we have to mention that a number of applicants did deal with the culture of instant
messaging, file sharing and texting, but their works didn’t make it into the show.
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CHURCH AND RELIGION

These works reflect on the recession and devaluation of the Christian church and religiousness
(Tamds Kovdcs G.). Such is 10 Commandments, a work that attempts to compensate the recession
of religiousness with modern display. It condenses and advocates the classical moral statements in
a contemporary mediatized cloak, as luminous pictograms (Zoltdn Makra). Furthermore, it has to be
noted that as regards the entire corpus of applications, gags related to crucifix representations are
also popular.

GREAT QUESTIONS OF LIFE - STATEMENTS INDEPENDENT OF SOCIAL CONTEXT

Similarly to the statements of 2009, some of the applications dissect problems independent of
social context. These works operate on a metaphysical level, outside the sphere of the concrete,
sometimes taking a micro-perspective from the point of view of the victim (Zoltdn M. Pdll),
sometimes presenting the problems of determination, future and predictability.

HOW DOES ALL THIS LOOK IN NUMBERS?

Generally a sociological analysis isn't worth anything without numbers. To further exploit the opportunities
of subjectivity and arbitrariness, we have done the counting and shall account for the categories.
We have already taken the liberty to classify each work within the available discourses. This is a
difficult task, as one work may belong to more than one category, and there are several works we
have been unable to classify. We have separately measured the ratio of selection into the exhibition
in each discourse.

Ratio of selected and not selected works per thematic category

0% 20% 40% 60% 30% 100%  total
politics 16
fictive frontiers 3
freedom 2
gender 10
consumerism 13
environmentalism 12
urbanity 15
classics 4
art 5
media 10
religion 7
great questions 10
other 37
total | 144

selected m not selected

Most applications were submitted in the categories of urbanity and politics, but the ones related to
consumer society and green issues can also be considered popular.

The data unequivocally show that the ratio of selection is total, one might say deterministic, in the
categories of works pushing fictive frontiers and the ones operating with the theme of the Statue
of Liberty (although there were relatively few applications in both categories). Among the more
popular themes, politics and art feature the highest ratio of selected works. Thus we can now rely
on concrete measurements and data to confirm the premise that those venturing to deal with these
topics will almost certainly pass the first round of selection. This experience may be important
when applying to the next FIKA, in other words, it is worth being “spunky” and addressing these
themes....

We are glad that our wish of two years ago has been heard, and the courage we were missing
then - and which would be expected of this age group - is now present in a few works, along with
self-reflection. What we are still missing, however, as it is not exclusively the discourse of western
adults any more, is a system-level positive critique of the prevailing social-political order, along such
notions as “zero growth”, “eco-bio”, “sustainability”, etc. In other words, where are the community
gardens, the blockhouse beekeepers and the biker wizards?



GOMBAR CSABA:

KENTAURBESZED NEPSZABADSAG, 2011. FEBRUAR 20.

Miért, egyben van? - hangzik rogton a viszontkérdés. S ezzel maris kotésig allunk tajtékos napi
vitdinkban. Mert mar hogy lenne egyben, ha a széljobbon a ,ciganyok szaporodasanak megfékezése”,
egy ilyen gazemberfelvetés egydltalan felmertlhet. S Ggy latszik, maga a miniszterelnok is elgon-
dolkodott egy kulon kezelendd, ,tytklopasbél él6” embercsoporton, ha orszagértékelé beszédében
ezt igy meg is fogalmazta.

Nemkilonben itt van a ,filozéfus mispochérol” kiilonbozs lapokban hetek o6ta folytatott képtelen
vita, amelyben a hozzaszo6lék filozéfiai, buntet6jogi, palydzattechnikai fogalmak burkdban szintén
egy embercsoportot jelolnek ki, amelynek kétséges, problematikus, megkérdsjelezhet6 a magyar
tarsadalomban elfoglalt statusza. Magyarul, kérdéses, hogy egydltaldn magyarok-e. Az mar csak
fulhallas kérdése, hogy az ilyesmikbél valaki életmédbeli, rasszista vagy partpolitikai hatarkicove-
keléseket hall ki. Mert persze egyszerre, egymdst atfedve és elfedve minderr6l sz6 van, s bomlasztja
a magyar tarsadalmat. Vagy mar szét is bomlasztotta?

Miel6tt egy ilyen nehéz kérdésre elhamarkodottan véalaszolnank, azt is kérdezzik meg - legaldbb
magunktél -, hogy egyaltaldn széteshet-e egy tarsadalom. S ha igen, az mit jelent? - Ehhez persze
j6 lenne tudni, hogy mi az a tarsadalom, mert példaul Margaret Thatcher konzervativ miniszterel-
nok asszony elhiresilt nézete szerint olyasmi, mint tarsadalom, nincs is - csak egyének vannak. De
mintha tarsadalom mégis volna, ami rdaddsul igen tartés képz&dmény, s amelynek az Gjkori politikai
intézményekkel erés fenntarté mechanizmusai alakultak ki. Francidnak, angolnak, svédnek, és persze
magyarnak is mondjuk az ilyen-olyan politikaval keretezett és rendezett nagy embercsoportot, ami
szokdsaival, nyelvével, vagy nyelveivel stb. egy sajatos, torténelmileg alakult egyuttest jelent. - De itt
alljunk meg!

Az ilyen szakszavakkal tlizdelt, tudalékos szoveg el6bb-utébb fogalomértelmezé vitdkba torkollik,
aminek aztan se vége, se hossza. Am ha nincs is végiik, nem tartjuk-e kétségtelennek, hogy olyan,
mint lengyel vagy szerb tdrsadalom létezik? S egydltaldn nem csak, mint nyelv, vagy mint nemzet,
vagy sajatos kultdra, hanem mint nagyon is redlis politikai egyuttes - tobbnyire allam formajaban.
Egy politikailag hatarolt, s onazonossaggal bir6 embercsoport. Az ilyen torténelmileg alakult, és
kulonféle szokdsaival, nyelveivel, hiteivel, politikai intézményekkel 0sszesz6tt egyuttes roppant tartos.
Oncsonkitasra vetemedhet ugyan, de nem esik széjjel, nem porlik el, hacsak arra valami nala na-
gyobb kulsé er8, vagy természeti katasztréfa nem kényszeriti. De akkor miért beszélnek olyan sokat
egy tarsadalom szétesésérdl, példadul a magyar tarsadalom ketté- vagy tobb részre szakadasaroél?
Hat azért, mert ez olyan Ut8sen hangzik. Holott az Eurépaban kialakult tdrsadalmak kerulhetnek
nagyon rossz anyagi helyzetbe, mordlis valsdgba, sUjthatja 6ket hdborls katasztréfa, politikai
anarchia (vagy torténhet mindezeknek a pozitiv ellentettje), azért csak ott maradnak ahol voltak,
nem szélednek szét, nem mennek vildggd - egyeldre. Vitdink viszonyitdsi pontjaként érdemes ezt a
talant megjelolni.

Tovabba azt, hogy mindez sajatosan csak az értelmiségi beszéd része. , Ertelmiségi duma” - mond-

jak erre joggal még diplomas, iskolazott emberek is sokszor. Es tényleg. Még magat a tarsadalom
sz6t is mintha csak értelmiségi, politikusi fekvésben hasznalndk a magyarul beszélsk. A tarsadalom
szavunk a XVIII. szdzad mésodik fele 6ta jegyzett, de a hétkoznapi beszédben nem hasznélatos

- noha semmi emelkedettség nem tapad hozza. Permetezés kozben, szerelvényigazitaskor, cigaret-
taszlinetben, romkocsméban - ha beszélgetnek - a tarsadalom szé helyett inkdbb embereket, népet
vagy népeket mondanak. Nyelvszociolégusok volndnak a megmondhatéi, hogy is van ez pontosab-
ban. Tarsadalomkutatds persze van - jocskan elbizonytalanodva. Féleg miéta a globalizaciés hatdsok
kivulrél, az autonémia folyamatok meg belulr6l morzsoljdk, s nehezitik nemcsak egyes tdrsadalmak,
hanem a tarsadalom, mint olyan megértését is.

Ertelmezési kiilonbségeinknek f6 vizvalasztéja azonban az, hogy sokan hajlamosok a tarsadalmat
pusztdn nemzetnek értelmezni, arra korldtozni. S6t mara divatossa lett a magyar tarsadalmon
etnikailag lehatarolt nemzetet érteni, amivel egy centit se jutunk el6bbre, de érzelmileg, rettegést
keltve, oncsonkitéan kipasszirozhatunk a magyar tarsadalom fogalmaboélmindenkit, akit nem tartunk
magyarnak (kik is a magyarok?). S ennek van egy furcsa - minek is nevezzem? - kognitiv alapja.

Ez pedig a mindnyajunkban meglévé identifikdciés szemfilesség.

Sajatossagunk, hogy szinte automatikusan, bioldgiailag és kulturdlisan beldthatatlan id6k 6ta azo-
nositjuk egymast. Elég csak fél fullel hallani, hogy valakinek a felmendi huculok vagy morvéak voltak
- vagy barmi egyéb -, s ezt akdr soha nem is emlitjuk, akkor is emlékeztnk ra. Ez az automatikus
identifikacié valami altaldnos emberi sajatossdgunk, s a torzsiségtél az osztaly- és rétegmegoszla-
sokon &t a nemzeti tarsadalomig igen-igen sok format oltott. Szaz formdban jelentkezhet ez a ,,mi
és 6k” kérdés. A cstszépont viszont mindig az, hogy ez a veliink él§ identifikdciés szemfilesség a
tarsadalmi elfogadds és a kohézié vetuletében meril-e fel, vagy azzal ellentétesen. Szokdsaink,
hiteink, politikai hajlandésagaink kulonfélék lehetnek, mindett6l még egy tarsadalom vagyunk,
s egymas kirekesztésével csak szegényednénk. A magyar tarsadalmon bellul az allamtagok kozott,
de mint tarsadalomtagok kozott sincsenek bels6 hatarok. Kulonbség van, sokféle, de hatar nincs,
és hatérolt elkulonulés se, csak politikailag kikényszerithet§ elkulonités. Rezsimek, intézmények
széteshetnek, szét is esnek — de nem a tarsadalom. Bels6 torésvonalakat lehet ugyan megnevezni,
mert vannak, lehet ezeket tdgitani is, és mindig lehet a meglévénél nagyobb bajt okozni még ma-
gunknak is. S noha még az élesen egyméssal szemben 4llé politikai partok se szétverni akarjdk a
tarsadalmat, hanem egészben maguk mogé allitani, ennek érdekében mégis - mint tapasztalhatjuk
- képesek akar a megfélemlitéssel terhes megosztasra és bomlasztdsra is. Holott annyi minden
0sszekot bennunket.

De hogy ne csak a magamét mondjam, szdmos embert megkérdeztem, szerintik mi tartja egyben
a magyar tarsadalmat. Els6re viccnek vették a kérdést, de ha vélaszoltak, olyasmiket soroltak, hogy
a tehetetlenség, a megszokottsdg, a remény, a veszély, a viszaly, a nyelvi roghoz kotottség és a
balsors. De emlitették az egymés kolcsonos utdlatat is. No, igen, végs6 soron még az is 0sszekot
benninket.
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“Why, is it united?” - comes the question in response. And so we are once again up to our neck in
our turbulent daily disputes. For how could the society be united if the extreme right can even just
bring up the atrocious idea of “curbing the reproduction of gypsies”. And apparently, even the Prime
Minister himself has been pondering about the existence of a group of people “living off stealing
hens” who should receive separate treatment, if he went as far as to put it into words in his state-of-
the-nation address.

Likewise, there is the nonsensical controversy concerning the “philosopher mispocha”, which has been
going on for weeks in the press, in the course of which some participants have again pointed out a
group of people under the guise of notions regarding philosophical and legal issues and competition
management. A group of people whose status in the Hungarian society is apparently dubitable,
problematic and questionable. Simply put, it is questionable whether they are Hungarian at all.
Whether someone hears this as the sound of pegging out territory based on lifestyle, racism or party
politics, is merely an auditory issue. For, of course, all of this is going on simultaneously, overlapped
or overlaid, decaying the Hungarian society. Or has it already done so?

Before coming to premature conclusions, let us ask — at least ourselves - whether it is possible at all
for a society to disintegrate. And if yes, what does that mean? - Of course it would be good to know
what society is, because, for instance, according to the famous opinion of conservative PM Margaret
Thatcher, there is no such thing as a society - only individuals. It still seems that society does exist,
and it is quite a persistent formation at that, having established strong sustaining mechanisms in the
form of modern political institutions. We call the large groups of people framed and organized with
this or that kind of politics French, English, Swedish, and of course Hungarian, which stands for a
specific, historically formed aggregation with its customs, language(s), etc. - But let us stop here!

Such pedantic texts crammed with technical expressions sooner or later wind up in endless debates
on the interpretation of concepts. But if these debates are endless, does that not mean that we

take the existence of formations such as a Serbian or Polish society for granted? And not only

as language or nation or specific culture, but as very real political aggregations — mostly in the

form of a state. A politically confined group of people that has self-identity. Such historically

formed aggregations that have coalesced with their various customs, languages, faiths and political
institutions are remarkably persistent. Although they may lower themselves to self-mutilation, they do
not fall apart and disintegrate unless forced by some greater external power or natural disaster. But
then why all the talk about the disintegration of a society, as in the division of the Hungarian society
into two or more sides? Well, because it sounds so dramatic. Notwithstanding, in the face of financial
crisis, moral crisis, disaster of war, political anarchy (or the positive counterpart of all these), the
societies formed throughout Europe stay where they are, they never go AWOL - for now. We should
mark this “for now” as a point of reference for our debates.

Just like the fact that this is specifically an issue of intellectual discourse. “Intellectual chatter” - as
even graduate, learned people sometimes say, and rightly so. In fact, even the word “society” seems
to be used exclusively around intellectual and political quarters in Hungary. Our word for “society
has been in the dictionaries since the latter half of the 18th century, but it is not used in common
discourse - despite the fact it has no eloquent undertones. While working on the fields, adjusting
the fittings, during cigarette break, in garden pubs - in the course of a conversation - the word
“people” is used instead of “society”. It would be the task of language philosophers to describe

this more accurately. Of course, there is social research, only quite unconfident. Especially since
the comprehension of not just specific societies, but society as such is eroded and hindered by
globalization from the outside and by autonomous processes from the inside.

The main cause for the disparity of interpretations is, however, the fact many are liable to interpret
and constrict society merely as a nation. Especially as by now it has become fashionable to conceive
of the Hungarian society as an ethnically confined nation, which does not bring us forward an inch,
but at least, on an emotional basis, causing self-mutilation and triggering fear, we can squeeze
everyone we do not consider Hungarian (by the way, who are the Hungarians?) out of the concept
of the Hungarian society. And this has a strange - what shall | call it? - cognitive basis, which is the
disposition for vigilant identification, present in every one of us.

It is our special characteristic that since the beginning of time, we have been almost automatically
identifying one another in biological and cultural terms. It is enough to overhear that someone’s
ancestors were Huculs or Moravians - or whatever else - and even if we never mention it, we will
always remember. This automatic identification is some kind of general human characteristic of

ours, and has taken on many forms from tribal communities through class division or stratification
to national society. This issue of “us and them” can appear in countless forms. The pivotal point,
however, is always whether this inherent identificatory vigilance turns up with regard to social
acceptance and cohesion or the opposite. Our customs, faiths and political dispositions might differ,
but we are one society nevertheless, and the exclusion of one another would only make us poorer.
There are no internal frontiers between members of the state, not even as members of the society
within the Hungarian society. Differences there are, and not just a few, but there are neither frontiers
nor confined isolation, only politically coercible isolation. Regimes and institutions may disintegrate,
as they do, but not the society. Of course we can point out the internal ruptures, for they exist, and
they can be widened, and we can always make the problem worse, even for ourselves. And although
the intention of even the most polarized political parties is not to destroy the society but to make it
stand behind them as a whole, still, for the sake of this — as we can experience - they are capable
even of division and subversion coupled with intimidation. Whereas there is so much that connects us.

To refrain from being a lone preacher, | have asked a lot of people what they thought held the
Hungarian society together. At first, they took it as a joke, but if they answered, they were saying
things like helplessness, being accustomed, hope, danger, conflict, linguistic immobility and ill fate. But
they also mentioned mutual hatred. Well, yes, ultimately, even that connects us.
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Ennek a kidllitdsnak, az azt el6készit6 internetes oldalnak és a jelen kataldgusnak létrejotte megannyi
elkotelezett kozrem(ikodd részvételével johetett csak létre. Haldsan koszonom segitségét mindazoknak,
akik tudasukkal, tehetségiikkel és turelmukkel hozzajarultak a projekt megvalésuldséhoz.

Kulon koszonom Salamon Péter, Murdnyi Kata és Murdnyi Klari segitségét, akik rengeteg id6t és
energiat fektettek a kidllitds megszervezésébe. Emellett Vincze Csilla és a Nevel6k Haza Egyesulet
minden dolgozéjanak koszonom bizalmat és faradozasat, mellyel a projektet, a nehézségek ellenére
felkaroltak.

A Fiatal Kortars Allasfoglalasok vizualis megjelenésének kialakitasaban halaval tartozom Gerhes
Gabornak és ennek megvalésitdsdban Borsos Janosnak, Kirdly Andrasnak és Kadar Istvannak, akik
hite és munkaja végigkisérte ennek a véallalkozdsnak a kulonbozg fazisait.

Koszonet illeti Pécs varosdnak vezet&ségét, amely a tarlat sikeres megvalésuldsat a legmesszebb-
mendkig segitette, Dr. Pava Zsolt polgdrmester projektiinkbe fektetett bizalmat kovetSen. A kiallitds
a varos anyagi és erkolcsi tdmogatdsa nélkul nem johetett volna létre. Koszonom az osszes itt
dolgoz6 munkatérs, f6képpen Bardti Zsolt, Szalai Tamés, Tiszai Agnes, Sas Vividna, Florian Judit és
Pongracz Judit munkajat.

Halaval tartozom végul, de nem utolsdésorban a megjelent irdsok szerz&inek. Gombar Csabénak,
hogy egy kordbban megjelent 6sszefoglalojat a magyar tarsadalom &llapotarél, a fiatal alkotdk
tgyével egylttérzéen, rendelkezéstinkre bocsatotta. Tovabba koszonom Pillék Péternek és Szovényi
Anikénak, hogy szaktuddsukkal elemezték a beérkezett palydzatokat és a két forditonak, Sipos Daniel-
nek és Méra Zoltdnnak gyors és preciz munkdjat.

Koszonom a sok cég és vdllalat vezetésének, hogy tanibizonysdgot tettek arrél, hogy a kortars
mlvészet tdmogatdsa még mindig lehetséges és igy segitették a mlvészek alkotdsainak illetve kial-
litdsunknak létrejottét. llletve magénszemélyek, bardtok, mint Ernszt Andrds, Garamvolgyi Attila és
Herr Tamdas onzetlen segitségét.

Természetesen, egy ilyen projekt nem valoésulhat meg a pdlydzd mivészek érdeklédése és elhivatott-
séga nélkul. Koszonom mind a szdznegyvenhat palydzonak részvételét és kulon koszonom a pécsi
kiallitdson bemutatkozé és a katalégusban szerepl6 alkotok figyelmét és munkdjat:

Antal Baldzs, Antimédia, Békési Ervin, Bessenyei Kati, Bordas Boglarka, Borsos Lé&rinc, Brickner Janos,
Dezs¢ Tamas, Erdei Kriszta, Fabricius Anna, Fajgerné Dudés Andrea Julia, Gy6rffy Laszld, Horvath Arpéd,
Horvath Daniel, Hory Gergely, ivandCandie, Kasza Gabor, Kallai Andras, Kis Véasérhely Csoport,
Kovéacs G. Tamas, Kusnyar Eveline, Ludman Eva, M. Pall Zoltan, Major Zoltan, Makra Zoltan, Paul Mutant,
Mullner Péter, Navratil Judit, Palyi Nikolett, Pr-group, Radics Mark, Suli-Zakar Szabolcs, Szabd Eszter,
Szabo Péter, Szalay Péter, Szekeres Agnes, Szigeti G. Csongor, Valyi Péter

This exhibition, the related website and the present catalogue could not have been realized with-
out the combined and dedicated effort of many committed contributors. | gratefully thank every-
one who participated in the project by devoting their precious time, knowledge and inspiration.

| especially thank Péter Salamon, Kata Murdnyi and Klari Muranyi for having invested an impressive
amount of time and energy into organizing the exhibition. In addition, | must thank Csilla Vincze
and all employees of the Educators’ Center Association for the trust they have shown and all the
trouble they went through to embrace our project in spite of the numerous hardships.

The visual design of Young Contemporary Statements was envisioned by Gabor Gerhes and
professionally executed by Janos Borsos, Andras Kirdly and Istvan K&dar, whose enthusiasm and
dedication was essential to all phases of our enterprise.

My sincere thanks go to the leadership of the city of Pécs, who did their utmost to further our
cause after Mr. Zsolt Pava, mayor of Pécs, granted in our project full confidence. The exhibition
could not have been realized without the financial and moral support of the city council, so | must
thank all the employees for their contribution, with special mentions to Zsolt Barati, Tamas Szalai,
Agnes Tiszai, Vividna Sas, Judit Flérian and Judit Pongréacz.

And last but not least, | am grateful to the authors of the published writings. | warmly thank Csaba
Gombar for having put his earlier piece on the current state of affairs within Hungarian society at
our disposal, out of sympathy for the cause of young artists. | also thank Péter Pillék and Aniko
Szovényi for lending their expertise to evaluate the incoming applications; and our translators,
Daniel Sipos and Zoltan Méra-Ormai for their fast and accurate work.

| owe thanks to the leadership of all the companies who have shown that there still is considerable
support for contemporary art and thus assisted to the creation of these artworks as well as this
exhibition. Special thanks goes also to those persons, who contributed in the realization of our
exhibition, namely to Andrds Ernszt, Attila Garamvolgyi and Tamds Herr.

Naturally, such a project is not feasible without the interest and dedication of the artists
themselves. | thank each and every applicant for their participation, and | say special thanks for the
inspired contribution of the artists included in this catalogue, who will exhibit their work at Pécs:

Baldzs Antal, Antimédia, Ervin Békési, Kati Bessenyei, Boglarka Bordas, Lé&rinc Borsos, Janos
Bruckner, Tamdas Dezsé, Krisztina Erdei, Anna Fabricius, Andrea Julia Fajgerné Dudas, Laszlé
Gy3rffy, Arpéd Horvath, Daniel Horvath, Gergely Hory, ivandCandie, Gabor Kasza, Andras
Kallai, Kis Vasarhely Csoport, Tamas Kovacs G., Eveline Kusnyar, Eva Ludman, Zoltan M. Pall,
Zoltan Major, Zoltan Makra, Paul Mutant, Péter Mullner, Judit Navratil, Nikolett Palyi, Pr-group,
Mark Radics, Szabolcs Suli-Zakar, Eszter Szabo, Péter Szabd, Péter Szalay, Agnes Szekeres,
Csongor G. Szigeti, Péter Valyi
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