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EGYHÁZ ÉS VALLÁS
A mûvek a keresztény egyház és vallásosság térvesztésére, devalválódására reflektálnak (Kovács G. 
Tamás). Ilyen alkotás a 10 parancsolat is, amely a vallásosság térvesztését a megjelenítés korszerû-
sítésével próbálja ellensúlyozni, egyszerre sûríti és hirdeti a klasszikus erkölcsi állásfoglalásokat 
kortárs mediatizált köntösben, világító piktogramokként (Makra Zoltán). Továbbá megjegyzendô, hogy 
az összes pályamunkát tekintve népszerûek továbbá a feszületábrázolásokkal kapcsolatos gag-ek is. 

AZ ÉLET NAGY KÉRDÉSEI – TÁRSADALMI KONTEXTUSTÓL FÜGGETLEN ÁLLÁSFOGLALÁSOK
Hasonlóan a 2009-es állásfoglalásokhoz, a pályamûvek egy része az adott társadalmi kontextustól 
független problémákat boncolgat. A konkréttól elrugaszkodva, metafizikai síkon mozognak e munkák: 
olykor lemenve mikroperspektívába, az áldozat szemszögébe (M. Páll Zoltán), máskor pedig a deter-
mináció, jövô és kiszámíthatóság problémakörét mutatják be. 

HOGYAN MUTAT MINDEZ A SZÁMOK NYELVÉN?
Általában mit sem ér egy szociológiai elemzés számok nélkül. Hogy tovább tetézzük a szubjektivitás 
és önkény adta kereteteket, megszámoltuk, és elszámolunk a kategóriákkal.
Mindegyik mûrôl a már említett önkényességgel megállapítottuk, hogy melyik diskurzushoz sorolható 
leginkább. Ez nehéz feladat, hiszen egy mû több helyre is tartozhat, persze jócskán akad számunkra 
be nem azonosítható is. Külön vizsgáltuk, hogy az egyes diskurzusokban mekkora volt a kiállításra 
való továbbjutási arány.

A beválogatott és nem beválogatott mûvek aránya témakörönként

 

A legtöbb pályamû város illetve politika témakörben érkezett, de népszerûnek mondhatjuk a fogyasz-
tói társdalommal és a zöld tematikával kapcsolatos alkotásokat is. 

Az adatokból egyértelmûen kiolvasható, hogy a fiktív határokat feszegetô, illetve a szabadságszobor 
témájával operáló mûvek között a beválasztási arány teljes, mondhatni determinisztikus (bár mindkét 
témában viszonylag kevés munka pályázott). A népszerûbb témák közül pedig a politika illetve a 
mûvészet az, ahol többségben vannak a témát választók közül a továbbjutók. Így most már konkrét 
méréssel és számokkal is alá tudjuk támasztani, hogy ezekhez a témákhoz nyúlók szinte bizto-
sak lehetnek abban, hogy túljutnak az elsô rostán. Ez a tapasztalat fontos lehet a kövekezô FIKA 
pályázati jelentkezésekor, azaz érdemes ezekhez a témákhoz nyúlni és „bevállalósnak” lenni...

ÖSSZEGZÉS
Örülünk, hogy a két évvel ezelôtti kérésünk meghallgatásra talált és az akkor hiányolt – a korcso-
porttól elvárható – kurázsi idén már egy-két munkában visszaköszön, ill. megjelenik az önreflexió 
is. De, amit még mindig hiányolunk, pedig már nem csak a nyugati, hanem a hazai fiatal felnôttek 
világában is létezô diskurzus: a fennálló társadalmi-politikai berendezkedésnek egy rendszerszintû, 
pozitív kritikája, például a „nulla növekedés”, az „eco-bio”, „fenntarthatóság”, stb. fogalmak mentén. 
Azaz hol vannak a közösségi kertek, a panelház méhészek és a biciklis mágusok?

Péter Pillók – Anikó Szövényi
More Courage - or an attempt at the 
sociological analysis of the FIKA 2011 
applications
As a point of departure for our analysis, we shall inquire into what it might mean to be a young 
contemporary artist, what can be expected from the participants in sociological terms. We expect 
young people to point out the structural faults of a given regime, to find its weak spots and 
critically reflect on social phenomena and actors, since they are still at the point of integrating into 
society and are taking a fresh look at its problems. Moreover, we have reason to think that these 
young people – on account of their artistic inclination – are even more sensitive, and have not yet 
cemented into any social context; they are still breaking social taboos, aren’t devoted and obligated 
– in other words, they are brave. They have courage, fun and playfulness.
Generally it is possible to identify the issues the younger age group is concerned about. Based on 
the Youth2008 survey, the three key problems occupying the 15-29 age group are unemployment, 
lack of money and impoverishment or existential insecurity, but the lack of future prospects and 
aimlessness are also frequently mentioned and important problems overall. Based on the three 
surveys between 2000 and 2008, it can be inferred that young people judge the surrounding 
world in a differentiated manner, in accordance with their situation. The data therefore indicate the 
fallacy of the stereotype according to which “today’s youth is not interested in anything…”. All three 
surveys unequivocally proved that the youth of 15-29 realistically see and judge the social and 
political environment.
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As we shall see, the applicants’ choice of topics ranges on a much broader horizon than the 
mentioned problems: the spectrum of statements ranges from the problems of the individual to the 
cultural differences within and even between societies. However, several common problems, which 
characteristically concern this age group and about which only they could make truly sensitive 
statements, have not come up or have been poorly represented.
We have attempted – for the second time now – to determine bigger thematic clusters on this 
thematic horizon, and subject them to sociological analysis. Due to the nature of our task, we 
were constrained to a subjective analysis, throughout which we endeavoured to refrain from the 
artistic assessment and the positive or negative judgement of the works, so we have treated 
the applications as documents of the age. Owing to our arbitrariness, the bottom-up thematic 
categorization we have employed is not eternally valid, and is only one of the many possible 
approaches.

ABOUT THE ANALYSIS
We have viewed every application, about 140, so methodologically we can be said to have covered 
all the applications, while it was an important consideration that the works selected for public 
exhibition receive more weight in our analysis.
Just like the call for applications, we were interested in the independent opinion of youth about social 
and political issues. This is especially interesting because as artists (to be), many of them (will) have 
great influence, and their contemporaries can be considered already as kind of opinion leaders by 
their contemporaries.
Our analysis is essentially based on the works we have seen, involving the interpretation and 
analysis of the motifs thereof. We have only used the project descriptions as buttress in case the 
format of the application material did not make complete apprehension possible. In other words, 
we have not taken into consideration or tried to interpret what the artists wanted to say, only 
what we saw in the given artwork during analysis. This has to be underlined because in the course 
of analysis there was occasional discrepancy in our interpretation of the topic and the original 
intention of the artist, sometimes resulting in entirely opposite intention and decoded meaning.
Sociologically speaking, we shall attempt a sort of discourse analysis1 in the following, approaching 
the creation of reality from the aspect of communication theory.
In the following, taking into consideration the objectives of FIKA, we shall overview each thematic 
cluster, which have been outlined during the analysis of the applications. Additionally, we endeavour 
to reflect on the shifts compared to FIKA 2009. 

CURRENT POLITICS, WORLD POLITICS, POWER
In this cluster, a new theme has taken the place of the corruption and street riots of two years 
before. The most frequent choice of topic in this discourse is related to the extreme right and the 
“Hungarian Guard” phenomenon. One of the works endows a symbol of pop culture in a Guard 
uniform, making the uniform a toy, while amplifying the Arian character of the Barbie doll wearing 
it (András Kállai); elsewhere, the artist mixed Guardist symbols into the symbols of the popular TV 
folk tale cartoon’s title sequence as a travesty of folksy mass culture (Péter Szabó). Interestingly, 
both are built on popular symbols of a children’s toy or a children’s cartoon, strengthening the 
phantasmagorical connotations of “Guardism”. Besides, it has to be noted that many of the 
applications that did not make it into the exhibition used the Árpád stripes2 with either positive or 
negative connotations.
Some of the statements related to interior policy react to last year’s election campaigns, like the 
plein-air campaign event painter (János Brückner), whose series implies a statement against the 
phenomenon of excessive documentation in contemporary media: we don’t even notice any more, 
but a vast amount of documents are made of each media event, as opposed to which the painter 
condenses an event several hours long into a single painting, preserving it for posterity in this form. 
Additionally, the artist’s person raises the value of the event as he deems the everyday situation 
worthy of recording singularly for eternity.
Entering a meta-level within this category, there is a work that raises a monument to the 
exchangeability of the façade of politicians (Márk Radics), while another, like the video featuring 
mute spokespersons, presses a Monty Python thumb on the gibberish we call politics (Lilla Lôrinc 
and János Borsos). The Lôrinc Borsos duo also make us ponder about the fact that (as yet) the 
Hungarian tricolour has no standardized colour code yet, and so everyone can see it in whatever 
tone of green, red and white they prefer. That is fine as long the democray of tones exists.

FICTIVE FRONTIERS – wHO? WHERE? 
This category includes system hacking attempts that are important with regard to this year’s FIKA; 
this is a new theme in addition to the categories of 2009.
The project Crossing the Borders While Playing Ball (PR Group) reinterprets the notion of travelling 
and pushes the boundaries of the traditional notions of state and frontiers. Another intriguing work 
in the thematic field of regional discrimination and power is the filtering of content on the internet 
(Paul Mutant). Unfortunately this year this topic has scarcely been reflected on, although it brings up 
numerous ethical and practical issues while completely failing to conform to the logic of the internet.
The project of Kati Bessenyei & friends is related to an already nonexistent frontier, the Berlin 
Wall. Before its fall, the Berlin Wall was impossible to cross, and it even became the symbol of 
the opposition of two global regimes. In our days, as the artists point out, it is the symbol of 
impassability, it is simply impassable. It cannot be climbed across, it doesn’t provide the adventure 
of alpinism, there is no change as regards the block of wall, regimes come and go.

1  To quote Wikipedia, as many applicants have done: “In the humanities and sometimes the social 

sciences, ‘discourse’ refers to a formalized way of thinking that can be manifested through language, a 

social boundary defining what can be said about a specific topic. Discourses are seen to affect our views 

on all things; it is not possible to avoid discourse. For example, two notably distinct discourses can be 

used about various guerrilla movements describing them either as “freedom fighters” or “terrorists”. In 

other words, the chosen discourse provides the vocabulary, expressions and perhaps also the style needed 

to communicate. Discourse is closely linked to different theories of power and state, at least as long as 

defining discourses is seen to mean defining reality itself.”

2  Red-white heraldic stripes historically associated with the House of Árpád, an element of the current 

coat of arms of Hungary, recently appropriated as a symbol by the extreme right
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FREEDOM – fREEDOM OF MONUMENTS
The presence of freedom as an individual theme is partly owing to the call for applications. 
Interestingly, if freedom is represented by the artists, they connect it to specific monuments and 
former symbols of freedom. This is how it came to pass that the above mentioned Berlin climbing 
wall or the Statue of Liberty on Gellért Hill have become motifs, while it is dubitable with regard to 
both monuments whether they really commemorate freedom, or oppression, rather. Of course, they 
make us remember either way.
In both cases, the artists devalue the sanctity of the monument and transform it into a simple 
object of daily use in order to bring the notion of freedom closer to mundane mortals: it is turned 
into a beer opener, a pull-up bar, or a climbing wall, and this is how the desire for freedom leads 
to leisure (Kis Vásárhely Csoport, Antimédia), and this is how we reach the sociological problem of 
the increasing slothfulness of consumer society.  

BODY, GENDER, AGEISM
One important aspect of the statements concerning gender identity is the positive/negative 
relation towards classical female roles, reflecting on the broader theme of emancipation, while the 
representation of aggression generated by the classical division of power between men and women 
is also present. Fortunately, the selected works thematize not only the fear of passing related 
to female body image (Andrea Júlia Fajgerné Dudás), but also the problem of ageing in general 
(László Gyôrffy). In sociological terms this discrimination related to ageing is called ageism, which, 
let us admit, also concerns the mechanism of contemporary art. This theme is very current, and it 
is also a newcomer in this year’s FIKA.
With regard to the entire corpus of applications, the representation of the human body as a commodity 
is another recurring discourse, along with beauty and the rite of passage its production entails. This 
latter subtopic (probably on account of being exhausted) hasn’t survived the selection for exhibition.

CONSUMER SOCIETY AND MONEY 
The critique of consumer society has already been a defining trend of the previous FIKA, as 
consumerism is what really pervades and defines everything, in everyone, every day. On one end of 
the spectrum there is the topic of shopping – with Tesco as a timeless motif – (Ervin Békési, Dániel 
Horváth); on the other, there are the more sophisticated consumption habits manifested in lifestyle, 
one of their cunning and subtle forms being wellness and wellness yoga, when in scope of the 
urban popularity of yoga, it is its very system  of values criticizing consumer culture that is sold by 
the pound (Judit Navratil). Here we can refer back to the cynical response of consumer society to 
the problem of freedom, as mentioned at the “Freedom” category above: leisure.

ENVIRONMENTAL PROTECTION AND WASTE, NATURE
The green discourse is a favoured topic of FIKA2 as well. This year this category is ever so current due 
to the disasters: red sludge, floods and nuclear accidents. Most of the works employ explicit depiction 
(Gábor Kasza). The redefinition and recycling of waste is again present in this topic. A beautiful example 
is the irony of residential nuclear waste collection insofar as recycling coupled with quotidian catastrophes 
and our daily background radiation are combined into a green dystopia (Gergely Hory - Péter Müllner).

URBAN LIFE, SPACE AND LIFESTYLE
The statements of the selected works related to urbanised life generally respond to the 
fundamental problem of “dwelling somewhere”: either poetically, in the form of an organic mobile 
home (Éva Ludman), or explicitly by practically discarding the superfluous need for space (Zoltán 
Major). It needs be said that in the Youth2008 survey, it was the urban youth that marked 
residence as a problem, indicating that this issue emerges as a problem for the age group in urban 
environments.
Urban usage of space and city dwellers are in the focus of several works among the ones 
that didn’t make it into the exhibition, criticizing the extreme pace, classifying public space as 
commonplace, or using city maps as raw material. 

THE CLASSICS – HOMELESSNESS, UNEMPLOYMENT, EXCLUSION
The statements – as with the previous FIKA – often reflect on classical social problems. In one of 
them the condition of being unemployed is manifested in a seemingly comfortable sofa draped in 
thorns (Eveline Kusnyár), but there are works reflecting on homelessness or segregation in schools 
(Kata Soós). Gypsy fate and the related discrimination was unfortunately underrepresented in the 
previous FIKA, and again, only one of the present works bears explicit reference to this issue 
(Szabolcs Süli-Zakar – Monument to Mobility), and in another case, the ethnicity of the characters is 
discernible, also less emphatic. Perhaps the artists who addressed this topic this year have approached 
it from the side of the discriminators and rather resorted to depicting red-white Árpád stripes.

REFLECTIONS ON THE SCENE – BALLS PASSED BACK
In these works the applicants react on the cliquishness of the arts scene. This theme was not 
represented in the previous FIKA applications, which implies that the first round had to go down 
for the appearance of reflexivity in this forum, and the aforementioned courage that was missed 
two years ago seems to have arrived: these are mockeries or corrections of familiar forms, formal 
languages and contemporary artworks (Balázs Antal, Nikolett Pályi, Péter Vályi).

MEDIA, NEW MEDIA – WHAT IS MISSING
Statements related to new media would be very important, but somehow there aren’t any. 
It would be really exciting to see how this generation relates to new media, as many of its 
members have grown up in pre-internet times, and they have a perspective that could be the 
basis of a critical approach.
The relation to new media is not represented in the content of applications in FIKA2, but rather in 
the tools used for submitting them. The young artists reference Wikipedia as a project description 
and share videos on Youtube to be juried. We can only wonder whether the defining nature of 
the world of internet has remained unnoticed by the artists because the web-based tools have 
become such an integral part of their daily life, and their use is so automatic and unconscious 
as, say, pressing an elevator button… 
Then again, we have to mention that a number of applicants did deal with the culture of instant 
messaging, file sharing and texting, but their works didn’t make it into the show. 
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CHURCH AND RELIGION
These works reflect on the recession and devaluation of the Christian church and religiousness 
(Tamás Kovács G.). Such is 10 Commandments, a work that attempts to compensate the recession 
of religiousness with modern display. It condenses and advocates the classical moral statements in 
a contemporary mediatized cloak, as luminous pictograms (Zoltán Makra). Furthermore, it has to be 
noted that as regards the entire corpus of applications, gags related to crucifix representations are 
also popular.

GREAT QUESTIONS OF LIFE – STATEMENTS INDEPENDENT OF SOCIAL CONTEXT
Similarly to the statements of 2009, some of the applications dissect problems independent of 
social context. These works operate on a metaphysical level, outside the sphere of the concrete, 
sometimes taking a micro-perspective from the point of view of the victim (Zoltán M. Páll), 
sometimes presenting the problems of determination, future and predictability. 

HOW DOES ALL THIS LOOK IN NUMBERS?
Generally a sociological analysis isn’t worth anything without numbers. To further exploit the opportunities 
of subjectivity and arbitrariness, we have done the counting and shall account for the categories.
We have already taken the liberty to classify each work within the available discourses. This is a 
difficult task, as one work may belong to more than one category, and there are several works we 
have been unable to classify. We have separately measured the ratio of selection into the exhibition 
in each discourse.

Ratio of selected and not selected works per thematic category

Most applications were submitted in the categories of urbanity and politics, but the ones related to 
consumer society and green issues can also be considered popular. 
The data unequivocally show that the ratio of selection is total, one might say deterministic, in the 
categories of works pushing fictive frontiers and the ones operating with the theme of the Statue 
of Liberty (although there were relatively few applications in both categories). Among the more 
popular themes, politics and art feature the highest ratio of selected works. Thus we can now rely 
on concrete measurements and data to confirm the premise that those venturing to deal with these 
topics will almost certainly pass the first round of selection. This experience may be important 
when applying to the next FIKA, in other words, it is worth being “spunky” and addressing these 
themes….

SUMMARY
We are glad that our wish of two years ago has been heard, and the courage we were missing 
then – and which would be expected of this age group – is now present in a few works, along with 
self-reflection. What we are still missing, however, as it is not exclusively the discourse of western 
adults any more, is a system-level positive critique of the prevailing social-political order, along such 
notions as “zero growth”, “eco-bio”, “sustainability”, etc. In other words, where are the community 
gardens, the blockhouse beekeepers and the biker wizards? 
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Gombár Csaba:
Mi tartja egyben a magyar társadalmat?
Kentaurbeszéd /// Népszabadság, 2011. február 20.

Miért, egyben van? – hangzik rögtön a viszontkérdés. S ezzel máris kötésig állunk tajtékos napi 
vitáinkban. Mert már hogy lenne egyben, ha a széljobbon a „cigányok szaporodásának megfékezése”,
egy ilyen gazemberfelvetés egyáltalán felmerülhet. S úgy látszik, maga a miniszterelnök is elgon-
dolkodott egy külön kezelendô, „tyúklopásból élô” embercsoporton, ha országértékelô beszédében 
ezt így meg is fogalmazta.
Nemkülönben itt van a „filozófus mispóchéról” különbözô lapokban hetek óta folytatott képtelen 
vita, amelyben a hozzászólók filozófiai, büntetôjogi, pályázattechnikai fogalmak burkában szintén 
egy embercsoportot jelölnek ki, amelynek kétséges, problematikus, megkérdôjelezhetô a magyar 
társadalomban elfoglalt státusza. Magyarul, kérdéses, hogy egyáltalán magyarok-e. Az már csak 
fülhallás kérdése, hogy az ilyesmikbôl valaki életmódbeli, rasszista vagy pártpolitikai határkicöve-
keléseket hall ki. Mert persze egyszerre, egymást átfedve és elfedve minderrôl szó van, s bomlasztja 
a magyar társadalmat. Vagy már szét is bomlasztotta?

Mielôtt egy ilyen nehéz kérdésre elhamarkodottan válaszolnánk, azt is kérdezzük meg – legalább 
magunktól –, hogy egyáltalán széteshet-e egy társadalom. S ha igen, az mit jelent? – Ehhez persze 
jó lenne tudni, hogy mi az a társadalom, mert például Margaret Thatcher konzervatív miniszterel-
nök asszony elhíresült nézete szerint olyasmi, mint társadalom, nincs is – csak egyének vannak. De 
mintha társadalom mégis volna, ami ráadásul igen tartós képzôdmény, s amelynek az újkori politikai 
intézményekkel erôs fenntartó mechanizmusai alakultak ki. Franciának, angolnak, svédnek, és persze 
magyarnak is mondjuk az ilyen-olyan politikával keretezett és rendezett nagy embercsoportot, ami 
szokásaival, nyelvével, vagy nyelveivel stb. egy sajátos, történelmileg alakult együttest jelent. – De itt 
álljunk meg! 

Az ilyen szakszavakkal tûzdelt, tudálékos szöveg elôbb-utóbb fogalomértelmezô vitákba torkollik, 
aminek aztán se vége, se hossza. Ám ha nincs is végük, nem tartjuk-e kétségtelennek, hogy olyan, 
mint lengyel vagy szerb társadalom létezik? S egyáltalán nem csak, mint nyelv, vagy mint nemzet, 
vagy sajátos kultúra, hanem mint nagyon is reális politikai együttes – többnyire állam formájában. 
Egy politikailag határolt, s önazonossággal bíró embercsoport. Az ilyen történelmileg alakult, és 
különféle szokásaival, nyelveivel, hiteivel, politikai intézményekkel összeszôtt együttes roppant tartós. 
Öncsonkításra vetemedhet ugyan, de nem esik széjjel, nem porlik el, hacsak arra valami nála na-
gyobb külsô erô, vagy természeti katasztrófa nem kényszeríti. De akkor miért beszélnek olyan sokat 
egy társadalom szétesésérôl, például a magyar társadalom ketté- vagy több részre szakadásáról? 
Hát azért, mert ez olyan ütôsen hangzik. Holott az Európában kialakult társadalmak kerülhetnek 
nagyon rossz anyagi helyzetbe, morális válságba, sújthatja ôket háborús katasztrófa, politikai 
anarchia (vagy történhet mindezeknek a pozitív ellentettje), azért csak ott maradnak ahol voltak, 
nem szélednek szét, nem mennek világgá – egyelôre. Vitáink viszonyítási pontjaként érdemes ezt a 
talánt megjelölni.
Továbbá azt, hogy mindez sajátosan csak az értelmiségi beszéd része. „Értelmiségi duma” – mond-

ják erre joggal még diplomás, iskolázott emberek is sokszor. És tényleg. Még magát a társadalom 
szót is mintha csak értelmiségi, politikusi fekvésben használnák a magyarul beszélôk. A társadalom 
szavunk a XVIII. század második fele óta jegyzett, de a hétköznapi beszédben nem használatos 
– noha semmi emelkedettség nem tapad hozzá. Permetezés közben, szerelvényigazításkor, cigaret-
taszünetben, romkocsmában – ha beszélgetnek – a társadalom szó helyett inkább embereket, népet 
vagy népeket mondanak. Nyelvszociológusok volnának a megmondhatói, hogy is van ez pontosab-
ban. Társadalomkutatás persze van – jócskán elbizonytalanodva. Fôleg mióta a globalizációs hatások 
kívülrôl, az autonómia folyamatok meg belülrôl morzsolják, s nehezítik nemcsak egyes társadalmak, 
hanem a társadalom, mint olyan megértését is.

Értelmezési különbségeinknek fô vízválasztója azonban az, hogy sokan hajlamosok a társadalmat 
pusztán nemzetnek értelmezni, arra korlátozni. Sôt mára divatossá lett a magyar társadalmon 
etnikailag lehatárolt nemzetet érteni, amivel egy centit se jutunk elôbbre, de érzelmileg, rettegést 
keltve, öncsonkítóan kipasszírozhatunk a magyar társadalom fogalmábólmindenkit, akit nem tartunk 
magyarnak (kik is a magyarok?). S ennek van egy furcsa – minek is nevezzem? – kognitív alapja. 
Ez pedig a mindnyájunkban meglévô identifikációs szemfülesség. 

Sajátosságunk, hogy szinte automatikusan, biológiailag és kulturálisan beláthatatlan idôk óta azo-
nosítjuk egymást. Elég csak fél füllel hallani, hogy valakinek a felmenôi huculok vagy morvák voltak 
– vagy bármi egyéb –, s ezt akár soha nem is említjük, akkor is emlékezünk rá. Ez az automatikus 
identifikáció valami általános emberi sajátosságunk, s a törzsiségtôl az osztály- és rétegmegoszlá-
sokon át a nemzeti társadalomig igen-igen sok formát öltött. Száz formában jelentkezhet ez a „mi 
és ôk” kérdés. A csúszópont viszont mindig az, hogy ez a velünk élô identifikációs szemfülesség a 
társadalmi elfogadás és a kohézió vetületében merül-e fel, vagy azzal ellentétesen. Szokásaink, 
hiteink, politikai hajlandóságaink különfélék lehetnek, mindettôl még egy társadalom vagyunk, 
s egymás kirekesztésével csak szegényednénk. A magyar társadalmon belül az államtagok között, 
de mint társadalomtagok között sincsenek belsô határok. Különbség van, sokféle, de határ nincs, 
és határolt elkülönülés se, csak politikailag kikényszeríthetô elkülönités. Rezsimek, intézmények 
széteshetnek, szét is esnek – de nem a társadalom. Belsô törésvonalakat lehet ugyan megnevezni, 
mert vannak, lehet ezeket tágítani is, és mindig lehet a meglévônél nagyobb bajt okozni még ma-
gunknak is. S noha még az élesen egymással szemben álló politikai pártok se szétverni akarják a 
társadalmat, hanem egészben maguk mögé állítani, ennek érdekében mégis – mint tapasztalhatjuk 
– képesek akár a megfélemlítéssel terhes megosztásra és bomlasztásra is. Holott annyi minden 
összeköt bennünket.

De hogy ne csak a magamét mondjam, számos embert megkérdeztem, szerintük mi tartja egyben 
a magyar társadalmat. Elsôre viccnek vették a kérdést, de ha válaszoltak, olyasmiket soroltak, hogy 
a tehetetlenség, a megszokottság, a remény, a veszély, a viszály, a nyelvi röghöz kötöttség és a 
balsors. De említették az egymás kölcsönös utálatát is. No, igen, végsô soron még az is összeköt 
bennünket.
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Csaba Gombár:
What keeps the Hungarian society in unison?
Centaur Speech /// , the 20th of february, Népszabadság

“Why, is it united?” – comes the question in response. And so we are once again up to our neck in 
our turbulent daily disputes. For how could the society be united if the extreme right can even just 
bring up the atrocious idea of “curbing the reproduction of gypsies”. And apparently, even the Prime 
Minister himself has been pondering about the existence of a group of people “living off stealing 
hens” who should receive separate treatment, if he went as far as to put it into words in his state-of-
the-nation address.

Likewise, there is the nonsensical controversy concerning the “philosopher mispocha”, which has been 
going on for weeks in the press, in the course of which some participants have again pointed out a 
group of people under the guise of notions regarding philosophical and legal issues and competition 
management. A group of people whose status in the Hungarian society is apparently dubitable, 
problematic and questionable. Simply put, it is questionable whether they are Hungarian at all. 
Whether someone hears this as the sound of pegging out territory based on lifestyle, racism or party 
politics, is merely an auditory issue. For, of course, all of this is going on simultaneously, overlapped 
or overlaid, decaying the Hungarian society. Or has it already done so? 

Before coming to premature conclusions, let us ask – at least ourselves – whether it is possible at all 
for a society to disintegrate. And if yes, what does that mean? – Of course it would be good to know 
what society is, because, for instance, according to the famous opinion of conservative PM Margaret 
Thatcher, there is no such thing as a society – only individuals. It still seems that society does exist, 
and it is quite a persistent formation at that, having established strong sustaining mechanisms in the 
form of modern political institutions. We call the large groups of people framed and organized with 
this or that kind of politics French, English, Swedish, and of course Hungarian, which stands for a 
specific, historically formed aggregation with its customs, language(s), etc. – But let us stop here! 

Such pedantic texts crammed with technical expressions sooner or later wind up in endless debates 
on the interpretation of concepts. But if these debates are endless, does that not mean that we 
take the existence of formations such as a Serbian or Polish society for granted? And not only 
as language or nation or specific culture, but as very real political aggregations – mostly in the 
form of a state. A politically confined group of people that has self-identity. Such historically 
formed aggregations that have coalesced with their various customs, languages, faiths and political 
institutions are remarkably persistent. Although they may lower themselves to self-mutilation, they do 
not fall apart and disintegrate unless forced by some greater external power or natural disaster. But 
then why all the talk about the disintegration of a society, as in the division of the Hungarian society 
into two or more sides? Well, because it sounds so dramatic. Notwithstanding, in the face of financial 
crisis, moral crisis, disaster of war, political anarchy (or the positive counterpart of all these), the 
societies formed throughout Europe stay where they are, they never go AWOL – for now. We should 
mark this “for now” as a point of reference for our debates.

Just like the fact that this is specifically an issue of intellectual discourse. “Intellectual chatter” – as 
even graduate, learned people sometimes say, and rightly so. In fact, even the word “society” seems 
to be used exclusively around intellectual and political quarters in Hungary. Our word for “society 
has been in the dictionaries since the latter half of the 18th century, but it is not used in common 
discourse – despite the fact it has no eloquent undertones. While working on the fields, adjusting 
the fittings, during cigarette break, in garden pubs – in the course of a conversation – the word 
“people” is used instead of “society”. It would be the task of language philosophers to describe 
this more accurately. Of course, there is social research, only quite unconfident. Especially since 
the comprehension of not just specific societies, but society as such is eroded and hindered by 
globalization from the outside and by autonomous processes from the inside. 

The main cause for the disparity of interpretations is, however, the fact many are liable to interpret 
and constrict society merely as a nation. Especially as by now it has become fashionable to conceive 
of the Hungarian society as an ethnically confined nation, which does not bring us forward an inch, 
but at least, on an emotional basis, causing self-mutilation and triggering fear, we can squeeze 
everyone we do not consider Hungarian (by the way, who are the Hungarians?) out of the concept 
of the Hungarian society. And this has a strange – what shall I call it? – cognitive basis, which is the 
disposition for vigilant identification, present in every one of us.

It is our special characteristic that since the beginning of time, we have been almost automatically 
identifying one another in biological and cultural terms. It is enough to overhear that someone’s 
ancestors were Huculs or Moravians – or whatever else – and even if we never mention it, we will 
always remember. This automatic identification is some kind of general human characteristic of 
ours, and has taken on many forms from tribal communities through class division or stratification 
to national society. This issue of “us and them” can appear in countless forms. The pivotal point, 
however, is always whether this inherent identificatory vigilance turns up with regard to social 
acceptance and cohesion or the opposite. Our customs, faiths and political dispositions might differ, 
but we are one society nevertheless, and the exclusion of one another would only make us poorer. 
There are no internal frontiers between members of the state, not even as members of the society 
within the Hungarian society. Differences there are, and not just a few, but there are neither frontiers 
nor confined isolation, only politically coercible isolation. Regimes and institutions may disintegrate, 
as they do, but not the society. Of course we can point out the internal ruptures, for they exist, and 
they can be widened, and we can always make the problem worse, even for ourselves. And although 
the intention of even the most polarized political parties is not to destroy the society but to make it 
stand behind them as a whole, still, for the sake of this – as we can experience – they are capable 
even of division and subversion coupled with intimidation. Whereas there is so much that connects us.

To refrain from being a lone preacher, I have asked a lot of people what they thought held the 
Hungarian society together. At first, they took it as a joke, but if they answered, they were saying 
things like helplessness, being accustomed, hope, danger, conflict, linguistic immobility and ill fate. But 
they also mentioned mutual hatred. Well, yes, ultimately, even that connects us.
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Köszönetnyilvánítás

Ennek a kiállításnak, az azt elôkészítô internetes oldalnak és a jelen katalógusnak létrejötte megannyi 
elkötelezett közremûködô részvételével jöhetett csak létre. Hálásan köszönöm segítségét mindazoknak, 
akik tudásukkal, tehetségükkel és türelmükkel hozzájárultak a projekt megvalósulásához.

Külön köszönöm Salamon Péter, Murányi Kata és Murányi Klári segítségét, akik rengeteg idôt és 
energiát fektettek a kiállítás megszervezésébe. Emellett Vincze Csilla és a Nevelôk Háza Egyesület 
minden dolgozójának köszönöm bizalmát és fáradozását, mellyel a projektet, a nehézségek ellenére 
felkarolták.

A Fiatal Kortárs Állásfoglalások vizuális megjelenésének kialakításában hálával tartozom Gerhes 
Gábornak és ennek megvalósításában Borsos Jánosnak, Király Andrásnak és Kádár Istvánnak, akik 
hite és munkája végigkísérte ennek a vállalkozásnak a különbözô fázisait. 

Köszönet illeti Pécs városának vezetôségét, amely a tárlat sikeres megvalósulását a legmesszebb-
menôkig segítette, Dr. Páva Zsolt polgármester projektünkbe fektetett bizalmát követôen. A kiállítás 
a város anyagi és erkölcsi támogatása nélkül nem jöhetett volna létre. Köszönöm az összes itt 
dolgozó munkatárs, fôképpen Baráti Zsolt, Szalai Tamás, Tiszai Ágnes, Sas Viviána, Flórián Judit és 
Pongrácz Judit munkáját. 

Hálával tartozom végül, de nem utolsósorban a megjelent írások szerzôinek. Gombár Csabának, 
hogy egy korábban megjelent összefoglalóját a magyar társadalom állapotáról, a fiatal alkotók 
ügyével együttérzôen, rendelkezésünkre bocsátotta. Továbbá köszönöm Pillók Péternek és Szövényi 
Anikónak, hogy szaktudásukkal elemezték a beérkezett pályázatokat és a két fordítónak, Sipos Dániel-
nek és Móra Zoltánnak gyors és precíz munkáját.

Köszönöm a sok cég és vállalat vezetésének, hogy tanúbizonyságot tettek arról, hogy a kortárs 
mûvészet támogatása még mindig lehetséges és így segítették a mûvészek alkotásainak illetve kiál-
lításunknak létrejöttét. Illetve magánszemélyek, barátok, mint Ernszt András, Garamvölgyi Attila és 
Herr Tamás önzetlen segítségét. 

Természetesen, egy ilyen projekt nem valósulhat meg a pályázó mûvészek érdeklôdése és elhivatott-
sága nélkül. Köszönöm mind a száznegyvenhat pályázónak részvételét és külön köszönöm a pécsi 
kiállításon bemutatkozó és a katalógusban szereplô alkotók figyelmét és munkáját:

Antal Balázs, Antimédia, Békési Ervin, Bessenyei Kati, Bordás Boglárka, Borsos Lôrinc, Brückner János, 
Dezsô Tamás, Erdei Kriszta, Fabricius Anna, Fajgerné Dudás Andrea Júlia, Gyôrffy László, Horváth Árpád, 
Horváth Dániel, Hory Gergely, ÍvandCandie, Kasza Gábor, Kállai András, Kis Vásárhely Csoport, 
Kovács G. Tamás, Kusnyár Eveline, Ludman Éva, M. Páll Zoltán, Major Zoltán, Makra Zoltán, Paul Mutant, 
Müllner Péter, Navratil Judit, Pályi Nikolett, Pr-group, Radics Márk, Süli-Zakar Szabolcs, Szabó Eszter, 
Szabó Péter, Szalay Péter, Szekeres Ágnes, Szigeti G. Csongor, Vályi Péter

Special thanks to

This exhibition, the related website and the present catalogue could not have been realized with-
out the combined and dedicated effort of many committed contributors. I gratefully thank every-
one who participated in the project by devoting their precious time, knowledge and inspiration.

I especially thank Péter Salamon, Kata Murányi and Klári Murányi for having invested an impressive 
amount of time and energy into organizing the exhibition. In addition, I must thank Csilla Vincze 
and all employees of the Educators' Center Association for the trust they have shown and all the 
trouble they went through to embrace our project in spite of the numerous hardships.
The visual design of Young Contemporary Statements was envisioned by Gábor Gerhes and 
professionally executed by János Borsos, András Király and István Kádár, whose enthusiasm and 
dedication was essential to all phases of our enterprise. 

My sincere thanks go to the leadership of the city of Pécs, who did their utmost to further our 
cause after Mr. Zsolt Páva, mayor of Pécs, granted in our project full confidence. The exhibition 
could not have been realized without the financial and moral support of the city council, so I must 
thank all the employees for their contribution, with special mentions to Zsolt Baráti, Tamás Szalai, 
Ágnes Tiszai, Viviána Sas, Judit Flórián and Judit Pongrácz. 

And last but not least, I am grateful to the authors of the published writings. I warmly thank Csaba 
Gombár for having put his earlier piece on the current state of affairs within Hungarian society at 
our disposal, out of sympathy for the cause of young artists. I also thank Péter Pillók and Anikó 
Szövényi for lending their expertise to evaluate the incoming applications; and our translators, 
Dániel Sipos and Zoltán Móra-Ormai for their fast and accurate work.

I owe thanks to the leadership of all the companies who have shown that there still is considerable 
support for contemporary art and thus assisted to the creation of these artworks as well as this 
exhibition. Special thanks goes also to those persons, who contributed in the realization of our 
exhibition, namely to András Ernszt, Attila Garamvölgyi and Tamás Herr.

Naturally, such a project is not feasible without the interest and dedication of the artists 
themselves. I thank each and every applicant for their participation, and I say special thanks for the 
inspired contribution of the artists included in this catalogue, who will exhibit their work at Pécs:

Balázs Antal, Antimédia, Ervin Békési, Kati Bessenyei, Boglárka Bordás, Lôrinc Borsos, János
Brückner, Tamás Dezsô, Krisztina Erdei, Anna Fabricius, Andrea Júlia Fajgerné Dudás, László
Gyôrffy, Árpád Horváth, Dániel Horváth, Gergely Hory, ÍvandCandie, Gábor Kasza, András
Kállai, Kis Vásárhely Csoport, Tamás Kovács G., Eveline Kusnyár, Éva Ludman, Zoltán M. Páll,
Zoltán Major, Zoltán Makra, Paul Mutant, Péter Müllner, Judit Navratil, Nikolett Pályi, Pr-group,
Márk Radics, Szabolcs Süli-Zakar, Eszter Szabó, Péter Szabó, Péter Szalay, Ágnes Szekeres,
Csongor G. Szigeti, Péter Vályi
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